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25 nioHs
13.00 — lMpecc-koHdepeHums OTkpbiTis Meana dopyma,
KnHoTeatp OKTA6pb, NPEeCcC-LeHTP

26 viloHS

KuHoteartp OkTa6pb, 11 3an

14.00 — «MoxueHne CabuHsaHok», B CyccmaH u Pydyc
KopnopaiiwH, CLUA, 2006, 80°00”

20.00 — «MoxueHne CabuHaHok», B Cyccman n Pydyc
KopnopaiiwH, CLUA, 2006, 80°00”

doHa «Apa»

15.00 — Kpyrnbii cton «KynbTypHOE COTPYOHNYECTBO OH-
narH». Mactep-knacc Anxensl NnomaH (Hnaepnanabl)
18.00 — OTkpbiTHe BbICTaBkM paboT BuTO AKKOH4YM
«Performing myself», CLLUA

20.00 — Mporpamma «OTkpbiToe B1aeo: MoaepH LamaHn3m»

27 viionsa

KunoTteaTtp OkTa6pb, 11 3an

14.00 — KoHkypcHas nporpamma

18.00 — KoHkypcHasi nporpamma

20.00 — PetpocnekTtuBa BuaeopaboT OpBuHa Bypma
«Yenosek, KOTOpbIA, 4TOObI cAenatb CKYyNbMATYpY,
oborHyn mup», ABCTpus

doHa «Ipa»

12.00 — BbicTaBka Buto AkkoH4n «Performing myself», CLLIA.
15.00 — [OumckyccroHHbl knyb «HaroTa: /vrposasi npu-
cTaBka/». BoictynneHne AHHe HurteH (HupepnaHabl).
Nexkuna Omutpua Bynatosa (Poccus). lMpeseHTauns
npoekTta Ludic Society Pong dress — nepdopmaHc
Maprapet AmaHH (AscTpus, LLiBenuapns)

20.00 — Nporpamma «OTKpbITOE BUAEO: MNCnX0-ObIT»

28 nioHs

KuHoteaTtp OkTa6pb, 11 3an

14.00 — PetpocnektuBa Buaeopabotr 3psBuHa Bypma
«Yenosek, KOTOpPbIA, YTOOLI CAeNaTb CKyNbNTYPY, OOOrHYs
Mup», ABCTpUSA

20.00 — «MoxuweHne CabuHsaHok», B CyccmaH n Py-
dyc KopnopariwH, CLUA, 2006, 80’00’

doHp «Apa»

12.00 — BoicTaBka Buto AkkoHun «Performing myself», CLLIA.
15.00 — «CBepxTenecHOCTb Meana-xXyaoXHUL»: KPYbIi
CTOJ1, NoKa3 BMAEO-NPOrpaMmbl

20.00 — Mporpamma «OTKpbITOE BUOEO: TEXHO anapm»
21.00 — 3akpbiTve Meana dopyma. Nokas punbmMoB-
NpU3epoB KOHKYPCHOW NporpaMmebl

29 n 30 nioHs

doHp «Apa»

C 12.00 — BuicTaBka Buto AkkoH4mn «Performing
myself», CLUA

Ui MEAQUA $0OPYK 29 MOCKOECHOrO MEXAYHAPOAOHOrO HUHORECTUERNA

PFACAUCAHUE / SCHEDULE

June 25
13.00 — Media Forum Press-conference, October, press-hall

June 26

October, 11 hall

14.00 — «The Rape of the Sabine Women», Eve Suss-
man and Rufus Corporation, USA, 2006, 80°00"’
20.00 — «The Rape of the Sabine Women», Eve Suss-
man and Rufus Corporation, USA, 2006, 80°00"’

Era Foundation

15.00 — Pannel discussion «Cultural cooperation online».
Angela Plohman: work-shop «using online technologies
to enchance artistic and cultural cooperation in Europe».
18.00 — Official Opening of Vito Acconci Retrospective
video-exhibition «Performing myself», USA

20.00 — Program «Open video: Modern-shamanisms».

June 27

October, 11 hall

14.00 — Competition program

18.00 — Competition program

20.00 — Erwin Wurm video retrospective «The man who
traveled around the world to make a sculpture», Austria
Era Foundation

From 12.00 — Vito Acconci Retrospective video-exhibition
«Performing myself», USA

15.00 — Discussion club: Nudity /Game console/. Anne
Nigten: Lecturing on research and development in the
interdisciplinary field from an art perspective «Play».
Lecture: Dmitry Bulatov «The third modern — denuding
the media. The technobiological art work». Margarete
Jahrmann and Ludic society project «<Pong dress»
20.00 — Program «Open video: Psyho-domesticity»

June 28

October, 11 hall

13.00 — Erwin Wurm video retrospective «The man who
traveled around the world to make a sculpture», Austria
20.00 — «The Rape of the Sabine Women», Eve Sussm-
an and Rufus Corporation, USA, 2006, 80’00’

Era Foundation

From 12.00 — Vito Acconci Retrospective video-exhibition
«Performing myself», USA

15.00 — Panel Discussion: «Super-Embodiment of Wo-
man-Artist in Media Art»

20.00 — Program «Open video: Techno-alarm»

21.00 — Media Forum Closing

June 29-30

Era Foundation

From 12.00 — Vito Acconci Retrospective video-exhibition
«Performing myself», USA
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OMEOURAOPYKE f AREOUT MEDIA FORUM

VIl Meana ®opym 29 Mockoeckoro MexayHapoaHoro
KuHodectusans
Mockea, 25-28 uioHa 2007 roga

OpranuaaTopsbl: LleHTp KynbTypbl 1 nckyccTea «MeannaApTJlab», «<Menvadect»
MecTta npoBeaeHuns: KWNHOKOHUEPTHbI 3an «OKTa6pb», PoHA, «Ipa»

MHdopmaumoHHas nogaepxka npoekta: Gif.ru, Artinfo.ru, xypHan «3pa DVD»
TexHunyeckas noanepxka npoekra: NLUCU
Moppepxka: NoconbctBo Koponesctea HuaepnaHaos, BeHrepckuii KynbTypHbIN LLEHTP

Megua ®opyM BOT yXe Ha MPOTSXEHWUM CEMM JIET 3HAKOMUT POCCUNCKYHO
ny6nvKy ¢ aBaHrapaHbIMU HanpaBAeHUSIMM B TBOPYECTBE XYA0XHMKOB, Nep-
dOpMEpPOB, BUAEOAPTUCTOB N aHMMATOPOB, IKCMEPUMEHTUPYIOLLNX C A3bI-
KOM, KOHTEKCTOM U TEXHUKOW 31EKTPOHHbIX CPEACTB MacCOBOM MHDOPMaLLUN.
C nosiBneHus Buaeo-apTa Bo BTopoin nonosmHe 1960-x rogos (B Poccun B Ha-
yane 90-x) Hayanockb pa3BUTUE MeaMa-NCcKyCcCTBa — UCKYCCTBA, CO3aBaEMOro
C UCMNONIb30BaHNEM COBPEMEHHbIX 3/1IEKTPOHHbIX TEXHONOrMIA. Noka3biBaeMble B
pamkax Megua dopyma paboTbl OTpakaloT TEHAEHLIMU Pa3BUTUS BUOEO-apTa
B NoOCieaHue rogpl, MHoroobpasue Tem n ctuneii. Liens dopyma — He npocTo
NO3HAKOMUTb NyOANKY C caMuM GakTOM CyLLECTBOBAHUS Meauna KynbTypbl, HO
NMPOBEPUTH XNIHECTIOCOOHOCTb 9KCMEPUMEHTANIBHOrO UCKYCCTBA B Cpeae, rae
He OenalTCs CKMOKN Ha BO3PACT U PaanKanbHOCTb MAEONOrNN, 3CTETUKUN U TEX-
Honorun. Megua ®opym, kak action — 3To 0OMEH naeamMun, BIMBaHNE HOBbIX
CUN B COBPEMEHHYIO KY/bTYpY. STO NOMbITKA NPOAEMOHCTPUPOBATH JIOTUKY HO-
BOIO MbILLIEHNS U NIOFUKY HOBbIX KOMMYHUKALM — Ha AaHHbIA MOMEHT MIMEHHO
B Mea UCKYCCTBE OTbIrPbIBAIOTCH U MPOXOAAT anpodaLmio HOBbIE UOEW.

bbb hhhdddhhdh

8 Media Forum of the 29*" Moscow Film Festival
June 25-28 2007, Moscow

Organizers: MediaArtLab Center for art and Culture, Mediafest
Location: «October» cinemahall, Era Foundation

Information support: Gif.ru, Artinfo.ru, Era DVD
Technical support: NCCA
Support: Royal Netherlands Embassy, Hungarian Culture Center

This is the eighth year Media Forum is organized as part of the Moscow Int-
ernational Film Festival. The role of new media in audiovisual art and culture
received due recognition and Media Forum was immediately introduced into
the official program of MIFF. The programme was started in 2000 at an initiat-
ive of Aleksei Isaev, a well-known Russian media artist, curator and theorist of
the new media, who founded and directed the Moscow MediaArtLab Centre.
Media Forum as action is an exchange of ideas, infusion of new forces into co-
ntemporary culture and vice versa. It is an attempt to demonsrtate the logic of
new thought and new communications. At the moment it is inside media culture
that new ideas go through trial and approbation, ideas that cannot be realized
in contemporary art context.

NUDITH:_GAME CONSOLE—. 3
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HAFOTA NUDITH

Tema ropa: HaroTta: /urposas npucrtaeka/

YT1o Takoe nrpa? 3to meauna par exelence. B KOHLE KOHLOB, KpuTnyeckas
Teopus Bcerga CTpPeEMUTCS 0OHaXUTb Meauva, pa3obiadmtb Ux Urpy.
UTak, urpa — 910 GyHOAMEHTANbHbIV MPUHLMN MeANaKybTypbI.

O 4yeM Xe 34eCb MOXHO FrOBOPUTb U CMOPUTS:
O rpaHu Mexay Mrpon n peanbHOCTbIO
O kopax 0OLUVIX 41 peSIbHOMO Y BUPTYaslbHOMO U MPEBPALLEHMS X B 6eSbIi LyM

OnnakuBaHue AyLweBHOCTH noyTeka 80-x ronos
06 3aTuke urp camogenok

O npoBoKauun BUPTYanbHOIro

O BCTpeye Co CBOUM aBaTapoMm

06 obuiecTBe, rae Bce BeayT BOMHY NMPOTUB BCEX

06 nrpe kak yHMBepcalbHOM KOMMYHUKALIMOHHOM Xabe

O malunHe, koTopas urpaet /¢ / HaMmu

06 nnn3nn nrpbl, KOTopas NPOA0JIXaeTCHd, AaxXe eCc/in Ha caMoM aerne
OHa y>X€e [ aBHO 3aKOHYMNAChb

Wrpa yHuBepcasnbHa, OHa NPUCYTCTBYET B I0OOM KPUTUYECKOM U XYA0-
XECTBEHHOM BbICKa3blBaHUWN, TaK YTO Aaxe Te, KTO MbiTaeTca ee AEKOH-
CTPYMPOBaTb, BCEro SNLb UTPOKK.

[a 3apaBcTBYEeT 06LECTBO HArMx UrpokoB!
SRR N R N R N N N N N K.

Theme: Nudity /Game console/

What must I see ta understand?

The game is media par excellence. At long last the critical theory always
aspires to strip media naked, to expose its game.

So game is a basic principle of media culture.

What is there to speak of and discuss in this connection:

Border between game and reality...
Common codes for real and virtual and how they become white noise

Mourning of soulful 80’s low-tech
Ethic of self-made games
Provocation of virtual

Encounter with your avatar

Society where everybody declares war on everybody

Game as a universal communication hub

The machine that play us / with us

lllusion of the game that continues even when it’s ended long ago

That games have become movable ... The game is universal. It belongs to
every critical and artistic statement, and even those who try to deconstruct
it are only gamers.

Blessed is the society of naked gamers!

4 HAroTA:—_UrPOEARANPUCTAERA—
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+HPU THE JURY

Ue CyccmaH

B CyccmaH Havana ¢ BbiICTaBku Buaeo B bpoHsanH KenaH Mnepu B Coxo B
1997. B 2004 oHa cHana 3HameHuTble «89 cekyHa, B Anbka3ape», 3aBOpaXmBa-
towmin 10-MUHYTHBIN PE3HAKTMEHT BE/TACKECOBCKUX «MeHUH», KOTOPbIE CTanun
OJHVM 13 LIEHTPaJIbHbIX COObITUI YUTHYM BueHHane B TOM Xe roay.

Eve Sussman

Ms. Sussman has come a long way from her solo debut at the Bronwyn Keenan
Gallery in SoHo in 1997, where she showed funky, live-feed video broadcasts of
pigeons roosting in the building’s airshaft. By 2004, she had replaced Discovery
Channel Post- Minimalism with Masterpiece Theater grandeur in “89 Seconds
at Alcazar,” a mesmerizing 10-minute video projection that wended its way thro-
ugh what appeared to be a modeling session for Velazquez's elaborate painting
“Las Meninas.” Fraught with whispered exchanges, rustling silks and discreet
gestures, this piece became the breakout hit of the 2004 Whitney Biennial.

Huna Llernegn

Hwuna Llernegy — meguya xyooXKHVK, KypaTop U nucaTesib, yHaBCTBOBasia B MEXAY-
HaPOAHbIX MPOEKTaX, BbICTaBAsNa BUAEO U UMPPOBLIE PabOThI MO BCEMY MUPY.
OHa aBnsieTcs npe3vaeHToM MHctutyTa Kprutnyeckmnx Meguya B Kanage. Llerne-
OV TakKe NpenoaaeT B yHMBepcuTeTax TopoHTo, byaanewta n KoHkopama.

Nina Czegledy

Nina Czegledy is media artist, curator and writer, has collaborated on internatio-
nal projects, produced time-based and digital works, and participated in work-
shops, forums and festivals worldwide. Czegledy is the president of Critical Me-
dia, a Canadian-based Knowledge Institute. She is a member of the LEAuthors
as well as the Leonardo SpaceArt Network. An advisor to the UNESCO DigiArts
Portal, a Yasmin group moderator, Nina Czegledy is a Senior Fellow at KMDI,
University of Toronto, Honorary Fellow at the Moholy Nagy University Budapest
and Adjunct Associate Professor at Concordia University, Montreal. Czegledy is
the outgoing Chair of the Inter Society for the Electronic Arts (ISEA).

BukTtop AnmMmnues

XynoxHuk. YyactBoBan B 50-1 BueHHane cCoBpeMeHHOro nckycctea B BeHe-
umun, “MaHudecta 5” B CaH-CebacTtbsiHe, B rpynnoBbix NpoekTax “Body displ-
ay” B BeHckom CeueccroHe (2004), “Horizon of reality” B8 MUKHA (AHTBepneH,
2003) u apyrux popymax CoBpeMeHHOro nckyccresa B Mockee, CaHkT-leTep-
6ypre, Munane, Hoto-Mopke. ®unbMbl Buktopa AnMmnuesa nokasblBannch Ha
decTtnBane kopotkoro ounbma (ObepxayseH, lepmaHus) 1 B pamkax Crneum-
anbHoM nporpamMmmel PoTtepaamckoro knHodpectusans 2005 roga.

Victor Alimpiev

An artist whose works are characterized by a unique visual language that dem-
onstrates a concrete grasp of choreography and rhythmic manipulation. Partici-
pant of the 50th Venice contemporary art biennale, BODY DISPLAY at the Vienna
Secession, 2004, HORIZON OF REALITY at MUKHA (Antwerp, 2003) and other
contemporary art forums. His films were screen at the Oberhausen International
Short Film Festival and at the Rotterdam International Film Festival (2005).

NUDITH:_GAME CONSOLE—. 5
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HOHKYPCHAA NPOr PAMMA

OO6Liee B3gparuBaHue
(lOnug A6pamoBa, AnekcaHgp JlioouH), Poccusa
Be3 HasBaHug, 2006, 6°28°°

Hemeukne aHrapbl on1s ruipocamoneToB Ha banTuiickon koce JONroe Bpems
9KCMJIyaTUpPOBannUChb CoBETCKOM apmueli. B 90-e rogpl, ¢ pachopmMmpoBaHu-
€M BOEHHbIX YacTeln, OHN NepexoasiT B HOBOE COCTOSIHNE — COCTOSIHME He-
ONpeaeneHHOCTU FPaHaNOo3HbIX pa3BanuH. OBGHaXEHHbIE CTEHbI, APKME LBeTa
M FPYCTHas pycckas My3bIka...

Ipynna «O6Lyee B3aparvBaHue». bbina obpa3oBaHa B koHue 2005 r. Ha3BaHue rpyrnrbl
POUCXOAUT OT TEPMUHA, BBEAEHHOIO B MOHSTUHHBIN annapar Guanoaorui Besmkum
pycckum akaaemukom W.11. [aBnoBeiM. VI3 TEXHWUK NpearnoYnTaeT akumoHHYIO AesTe lb-
HOCTb, poTOorpapuio, BuAEO-apT.

OEWEE EJOPArUEAHUE

The Common Trembling EE3HA3EAHUA
(Julia Abramova, Alexander Liubin), Russia

Untitled, 2006, 6’28’ THECOMMON TREMELING

’ ’ UNTITLED

The German hangars for hydroplanes at the Baltic spit were for a long time
used by the Soviet army. In 1990°s when the army units were disbanded, the
hangars changed their state into one of grand ruins. Naked walls, bright colors,
sad Russian music...

The Common Trembling group was formed in the end of 2005. The name is derived from a
Paviovian term. The group prefers action activity, photography and video art.

SRR R R R R R R RN

Fanuna LleB4yeHko, CLUA
CoBmecTHas pa6oTta co CneHcepom Beiikepom
TaHubl c MoHgpuaHom, 2006, 4’°44°°

[eomeTpusi  NnOTb, M3rMbbl MYCKY/IOB M COBEPLUEHHBbIE MPSIMOYrOSbHUKA
CTaNIKMBAIOTCS U PACTBOPSIOTCH B 3TOM 6ECKOHEYHOM APa3HSALLEM TaHLE. X0
COBPEMEHHOCTU U CrieApbl KIACCUKM MPOLLIOF0 COCYLLECTBYIOT U MUTAIOT APYr
Opyra ABMXEHUSMU 1 0ObEMaMU, IMHUSIMU U TEHSMU, AMOLMSIMU U XXECTAMMU.

lannHa LLleB4yeHko, 1972, MockBa. XXuBeTt n pabotaet B Yukaro ¢ 1993.
XyaoxHuua, Buaxer, paboTaeT B XaHpe BUAE0-apTa.

Galina Shevchenko, USA

In collaboration with Spencer Baker L
Dancing with Mondrian, 2006, 4’44 TRHLEIE MOHAFURRDMN
Geometry and flesh, muscul curves and perfect rectangles clash and dissolve in GALINASHELUCHENKO
this infinite tease. Echoes of modernity and traces of classical past coexist and feed DANCING WITH MONDEIAN

each other with moves and volumes, lines and shadows, emotions and jestures.

Galina Shevchenko, 1972. Born in Moscow, lives and works in Chicago, USA since 1993.
Artist, videomaker, VJ.

B HArOTA:—_UrPOEARANPUCTARERA—
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OpTtaHc lNTbe n dununn bByaHapa, PpaHuuns
HP Process [npoekT Teno-koa], 2006, 14°00°’

MoAYNHEHHBI CUHEPTNYECKON IOFUKE N NOTNKE PEaNbHOr0 BPEMEHU, [MPOEKT
TEeN0-KoA] — 9KCNEPUMEHT, OCHOBAHHbI HA B3aUMOOENCTBUU MEXAY TENOM,

’
’dh J onlhl XWBbLIM 3BYKOM 1 BUAeo. CyTb neppopmaHca — npobsieMa OTHOLLEHUIA MEXAY
: mn / 7 peanbHbIM U BUPTYasbHbIM TEIOM, KOTOPasi UCCieQyeTcs Yepes coLmanbHble,
b L

)

NoJIMTU4ECKMEe 1 BUOJIOTMYECKNE AETEPMUHATIBbI XXEHCKOro Tena, U BusH1e
Ha HEero uUrp NOTPebUTENLCKOM CEMUOTUKN.

4 OprtaHc loTbe u Punnnn ByaHapa — ¢ppaHLy3ckuii AyaT, ux TPaHCMEANVIHbIE LinGPOBbLIE
paboTbl NCrOB3YIOT BUAEO, 3BYK U NepdopMaHC.

OPTAHC FrOTLE Horteense Gauthier & Philippe Boisnard, France
UdUUNNnEYAHAPO HP Process [bod-cod project], 2006, 14°00”°
HP PROCESS

Ina synergetic and real time logic, [bod-cod project] is an experiment based on the inter-
[NPOEKT TENO-KOQ] action between a body and the live production of sound and video, according to a form of
accidentialy related to the difference between presence and representation. This video
performance aims to be a questioning of the relationship between real body/virtual body

HORTEENSE GAUTHIER & through an interrogation of the social, political and biological determinations of the fem-

FHILIFFE EOISNARD ale body, and the influence that consumption’s semiotic games play upon it.
HF PROCESS Horteense Gauthier & Philippe Boisnard is a performing duo from France who develops a
[E Oo-CODPROJELC T] transmedia and digital work between video, sound and performance.

EneHa KosbinuHa, Poccus
XXueomn koHuepT, 2005, 7°00°’

Ha BepHucaxe xyaoXHuLbl OAHOBPEMEHHO NPOUCXOAAT ABa COBEPLUEHHO HE
CBSI3aHHbIX Mexay coboi cobbITMA: GOPTENUAHHbLIA KOHLEPT U CTPUNTU3 Ha
posine. Buoeo nokasbiBaeT 3aK/io4YMTENbHYI0 YacTb AENCTBUSA: OOHAXEHHYIO
CTPUNTUI3EPLLY, OTABIXAIOLLYIO NOA 3BYKN MY3bIKU. YTO 3TO: BY/IbrapHbIN XaHp
BMELLMBAETCS B KNACCUYECKNIA pUTYas KynbTypbl MW MUAHUCT MeLLaeT nyonu-
K& HacnaxaaTbCs 0OHaXEHHbIM XXEHCKUM TeNIOM?

EneHa KosbinuHa, 1971. Yunnace B Meavalukone Liopvixa, B IHCTUTyTe COBPEMEHHOIO

unckycctea B Mockse n y Pebekku XopH B bepavHe. ABTOp paavkasbHbIX nep@dopmMaHCcoB,
B KOTOPbIX OHa 9KCIMEPUMEHTUPYET CO CBOVIM TEJIOM U C COLMNANbHBIMU CUTYALMUSIMU.

EMEHA HOELINUHA

Elena Kovylina, Russia

Ll sl A Live Concert, 2005, 7°00°’
ELEMAKOUHLINA At the artist’s exhibition two totally unrelated events take place at once — a piano co-
ALIUE CONCERT ncert and strip-tease on the grand piano. The video shows the end part of the act-

the naked stripper is resting to the sound of music. What is it: a vulgar genre breaks
in a classic culture ritual or the pianist gets in the way of the audience enjoyment?
Elena Kovylina, 197 1. Studied at the School for Art and Media Design, Zurich, at the Con-

temporary Art Institute, Moscow and also under Rebecca Horn, Berlin. Radical performa-
nces in which she experiments with her body and social occasions.

NUDITH:_GAME CONSOLE—. 1
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HOHKYPCHAA NPOr PAMMA

Amarion Mennun6aesa, Kasaxcran
CrtenHoe 6apokko — 2. MoceswaeTca MOUM CEMM
npepkam, 2003, 6°20°’

Bcnepn 3a ocHoBaTenem anMaaTWHCKOWN Xy[0XXECTBEHHOW cueHbl Pyctamom
Xanb@uHbIM cTana akTMBHO MCMOMb30BaTh B CBOMX BuaeopaboTax «mMudo-
MO3TMYECKUI HappaTuB». «A NPencTaBnsio TEYEHUE “NaHKPOMAaHTUYECKNI
LiaMaHn3m”, — roBoput o cebe MeHnnbaeBa, — roe ApeBHME Tpaouumun n
MUCTUYECKME 3aKOHbI KA3aXCKOro MCKYCCTBA COBMELLAIOTCS C paCKOBaHHbIMU
MOVCKamMu MNaHKOB, KOTOPbIE, KOHEYHO, 3HAIOT O TPAaHCABaHrapae, HO HE XOTAT
BMIETaThCS B KAKOE-M60 HanpaB/ieHNe, a UCNoJIb3yst CBO MHAVBUAYaNbHbIN
OMbIT, ENAIOT TONLKO TO, YTO UM MHTEPECHO>.

Amarnbrions MeHnvnbaesa, 1969. Poaunace B Anmatel. B 1992 r. okoHunna AnmatuH- ARArON:LE MEHMUEREER
CKui [0CYAapCTBEHHHbIVI TeaTpasibHO-XyAOXECTBEHHbIV UHCTUTYT uM. XKypreHesa,

akynbTeT neKkopaTnBHO-NPUKAanHoOro nckyccrea. BoictaBnsiercs ¢ 1995 r. XKuset n CTENHOE EAFOKKO - 2.
paboTaer B Aimartsl v bulikeke. NMOCEAWARETCA kOWK CERIU
. . NMPEOKAR
Amagiul Menlibaeva, Kazakhstan
The Steppen Baroqu:e 2., Pedlcated to my seven AMAGILL MEMLIEREUR
forefathers, 2003, 6°20 THE STEPPEN ERROQLE 2.
Following the Alma-Aty art scene founder Rustam Halfin the artist began to use DEDICATED TOMASEUEN
the mythopoetic narration actively in her video works. “l represent the punkoro- FOREFATHERS

mantic shamanism” — says Menlibaeva. — “The ancient traditions and mystic
laws of Kazakh art are combined with free punk quest. The punks of course
know about trans avant-garde but don’t want to join any trend, they use their
own experience and do only what they want”.

The Common Trembling group was formed in the end of 2005. The name is derived from a
Pavlovian term. The group prefers action activity, photography and video art.

bbb hhdhddhdhdh b

IO Apakun, finoHuns
BaHHa, 2006, 3°55°’

OpawnH YenoBek, O4HA BaHHA U pe3nHoBas yTka: MmaneHbkasa ObITOBas apama.

1O Apakun — ckynbnTop, 3aKOH4Yua yHuBepcuteT BawuHrTroHa B CeHT-Jlynce B 2007 T.
Harpagsbi: Pucke.

Yu Araki, Japan
Bathtub, 2006, 3°55”’

One man, one bathtube and a rubber duck: a small drama found in everyday life.

Yu Araki graduated from Washington University in St. Louis as a sculpture in 2007. Risque HIAPAELU
Prize recipient.
EAHHA

YU ARAKI
EATHTUE
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Mapwu lOnnsa BonnaHcu, Benbrua
Jlnuuns orua, 2006, 6°52°°

O1a paboTa 0 NoAsX, O UX XU3HU, CMEPTM U NMOUCKAX HA HAYENHON 3emIie MEX-
Oy HUMW. «$] MbITAIOCh Pacno3HaTb NOACMYAHbIE TEHEHNS B OTHOLLEHUSIX MEXY
JtoabMU n chopPMyIMPoBaTh 3TO B CBOEN paboTe (4ToObI 3puTesb Myoxe 0Co3HaUl
CBOI MPUHALNEXHOCTb K YENIOBEYECKOMY pPoay). A Xouy nepeceyb rpaHuLly BoCc-
NnpUHUMaemMoro. 9 yBepeHa, YTo COBPEMEHHOE OBLLECTBO OTHASHHO HY>XAAETCs B
TOM, 4TOObI YBMAETH CBOV HE3PMMbIE OCHOBOMOJIAratoLLyie MOTUBbI 1 UICTOKW.

Mapw Onmsi bonnaHcw, 1960. B cBomx BUAEO XyOOXHMLA 3aHNMAET O3ULMIO HAOMIOAaTe 151 U B
TO Xe BpeMsi NepeBOAYVKa OOLLIEHE/I0BEYECKUX BEYHbIX TeM. B nepgopmaHcax vcrions3yet cob-
CTBEHHOE TeJ10, 4TOObl CO3AaBarh LLIAMaHCK1e 006pasbl. Ee MHCTasLyMm CO3[at0T HaNpsiKeHHoe
MPOCTPaHCTBO MEXAY NEPBUYHOM MaTepUabHOCTLIO, MO33UEN U ICTETVKOV (poToobpa3a.

MAPUHKNJA EONMTAHCU

MUHUAOrHA Marie Julia Bollansee, Belgia
Fire Line, 2006, 6’52’

MARIE JULIREOLLANSEE

FIRE LINE Marie Julia Bollansee’s work is about men, about their life and death, and ab-
out the quest in the no man’s land in between. “I try to detect the chemistry
between people and to formulate this in my work (so that the spectators may
become more aware of their humanity). | want to push out the frontiers of that
which is perceptible. | am convinced that contemporary society is in urgent
need of visibility of its invisible vital motives and sources.”

Marie Julia Bollansée, 1960. In her videowork Marie Julia Bollansee takes the position of
an observer, and the one of an actual translator of age old human themes. In her perfo-
rmances, she uses her body to create images with sjamanistic force. Her photo/object-
installations, in collaboration with photographer Ronald Stoops, create a field of tension
between primary materiality, poetry and aesthetic photographic images.

Mapwus WapadyramHoBa (Mawa Llla), Poccus
KpoeaTtb, 2005, 1°00°’

B kagpe aoeByllka, 06HaXEHHOE Te0 KOTOPOW BTUCHYTO B AETCKYIO KDOBATKY.
KpoBaTb C peLueTkon — cMMBO U3BbLITOYHOW 6e30MacHOCTU, rpaHYaLLel ¢
HacunueM. «PoxaeHune, X1U3Hb, CMEPTb — BEYHASA TallHa» — KOMMEHTUPYET Xy-
A0>XHULa CBOIO pa60Ty.

Mapusi LLlapagyTamHosa (Mata_LLla), 1982. Bugeo naer evi cpeacTBa BbipaxeHus pas-

JINYHBIX aCMEKTOB KOHPIMKTA XEHCKOIro TeNa C COLUAIbHLIMU U U3NIECKMMYU 0OCTOSI-
TesibcTBaMu. XXuset u pabotaet B CaHkT-lleTepbypre.

e W T s 8 Maria Sharafutdinova (Masha Sha)
KAPUA WAPAGYTAOUHOER The Bed, Russia, 2005, 1°00°°
CMALLA WA A naked body of a girl is squeezed into a child’s bed. The bars on this bed symb-
HPOERTE olize an excessive security bordering on violence. “Birth, life, death — the eternal
mystery”- is the artist’s comment.
MARIASHAFRAFUTDINOUA Maria Sharafutdinova (Masha_Sha), 1982. Expresses different aspects of female body conflic-
{MASHASHA} ts with social and physical circumstances in video. Lives and works in Saint-Petersburg.

THEEED NUDITH:_GAME CONSOLE—. 8
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Hatanua JlamaHoBa, Poccua
loToB K TpyAy n ooopoHe! (BupTtyanbHbie Mapku), 2005, 4’00’

Bupeo, aBnsioLleecs YacTbio NpoekTa «BupTtyanbHblie Mapku», MOCBSALLEHHOO
150-neTuio NepBOM PyCCKOM NOYTOBOM Mapku, oTMe4yasLuemycst B 2005 roay.
Opyrve vactn: «PayHa. Kocmoc» n «K 100-netuio lfepmaHa BuHorpagosa.
lepmaH Ha V cbe3ae nuoHepoB. ApTek, 2005». BbiNoNHEH B TEXHMKE aHUMa-
unn dotorpaduini, TeExXHONOrms GnaLw.

Haranus JlamaHoBa, 1964. OkoH4Ynna MOCKOBCKOE BbICLUEE XY[A0XECTBEHHO-POMbILL-
JIEHHOE yunnuiye nMm. CtporaHosa. C 1998 roaa 3aHUMaeTcs CETEBbIM, LMPPOBLIM UC-
KYyCCTBOM U CTAMIT apTOM. ABTOP MpoekToB «KaHanm3daumm Bcex cTpaH CoeamnHsiTech!»
(c 2000 roaa) n «MockoBckasi ApTucTamn kosnekuyms». ObnagarenbHula npu3aa «Auaxm-
Tan akckambpuc» (Niklaas, benbrus) v ap.

HATAMUANAMAHOER,
Natalia Lamanova, Russia rOTOE K TPYO4 UOEOPOHE!
Ready forlabor and defense! (Virtual postage stamps), 2005, 4’00’ (EUPTYAMBHBLIE MAPKLU:

This video is part of the VIRTUAL POSTAGE STAMPS project dedicated to the

150 year anniversary of the first Russian postage stamp in 2005. Other parts NATALIALAMANOUA

include Fauna, Space and To the 100 year anniversary of German Vinogradov. READY FOR LAEOR AND DE-
German at the V pioneer convention. Artek, 2005. Created with animated pho- FEMCE! (UIRTUAL POSTAGE
tography and flash technologies. STAMPS)

Natalia Lamanova, b. 1964. Studied at Moscow Stroganov School of Arts and Crafts. Since 1998
active in web art, digital art and stamp art. Projects include Sewers of the world unite! (since 2000)
and Moscow Artistamp collection. Awards: Digital Exlibris (Niklaas, Belgium) and others.

bbb hhdhddhdhdh b

Eerenuvia NMpueanoB, MonpgoBa
Jio6umeiia, 2006, 2°20°°

®unbm «JTl0GUMBIN» COCTOUT U3 OAHOTO rJlaHa: B Kaape repoi punbma, Myx-
4MHa, eCT TOPT. Tak B XaHpPe «BUAE0APT» aBTOP pacCkasblBAET MCTOPUIO MYX-
YUHBI U XEHLLUMHBI, KOTOPas He TPEOYET C/IOB, Tak Kak C/I0Ba Npv 3TOM BEJU-
KOM YYBCTBE He HyXHbl. TakoBa oHa, J1lo60Bb!

EBreHwii lMpuBanos, 42 roga. Poawncs B KniwnHese. 3akoHydnn B 1994 roay

MI'UIK no cneumanbHocTy «Pexuccep KuHo v TenesuaeHusi». OCHoBas CTyanio
Privalov Cinema Studio. CHuman ouabMbl, Kaurbl, Pa3BAEKaTe/IbHbIE LLUOY,

SKCNepUMEHTasIbHBIE PUIbMbI. Kak pexuccep rnocTaBusl YETLIPE CrEKTaKJIs.

Evgeniy Privalov, ,Mol,(,iova EErEHU NPUERNOE
Beloved, 2006, 2°20 MHEUKEID
The video consists only of the foreground — the main character, a man, is eating

cake. The author uses video art genre to tell a story of a man and a woman, which re- EUGENIY PRIVALOU
quires no words as words are not needed by this grand passion. That’s how Love is! EELOUED

Evgeni Privalov, 42 yrs old. Born in Kishinew. Studied at the Moscow State Cinema Institute. Fo-
under of the Privalov Cinema Studio. Works in films, videos, TV-shows, experimental films. Part-
icipated in various international film and TV festivals. Produced four plays as a theater director.

0 HAroTAR:—JUrPOEARANPUCTAEHA-
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AHppeir YcTuHOB, Poccusa
Ckaxwute «A» (Sagen Sie A), 2006, 3°27’’

Mapoaus Ha BbINyCK HOBOCTEN. [ocne KOPOTKOM 3aCTaBKN Ha SKPaHE BO3HU-
KaeT Teniemoaeparop. B npaBom yrny akpaHa nosBAseTcs Haanuch «Ckaxnte
A» n TenemogepaTop NponsHocuT «A». Kamepa oTbe3xaeT 1 psaom ¢ Moge-
pPaToOPOM MOSABASIETCSH MOHUTOP C TEM Xe PparMeHTOM. 3puTeNb OKa3bIBAETCA
BOBJ/IEYEHHbIM B BECKOHEYHbIN MeOUiHbIA TYyHHENb. KOHEYHbIM 3BEHOM ABU-
>KEHUSI CKBO3b TYHHEJIb OKa3blBAETCA KaPTMHKA Ha AMCI/IEE KaMepPbl, CHMMAIO-
LLen cueHy cbemku. B cTyaum 6e3 LuTaHoB cMauT OAVHOKUIA TeleMoaepartop.
AHapei YcTuHoB. Yuuncs B XyA0XeCTBEHHO-MPOMbILLIEHHOM akaaemumy uM. B. MyxuHoui,
Ha kypcax l0.Cobonesa, B VIHcTuTyTe [1po ApTe, B HAaCTOoSLLEE BPEMS] — CTYAEHT BbicLuer
LLIKOJ1bl NCKYCCTB B I. Kaccenb. C 1998 roga y4actByerT B BbICTaBkax n (beCTMBaﬂﬂX.

Andrey Ustinov, Russia
Say A (Sagen Sie A), 2006, 3’27’

A parody of a news report. After a short title sequence a TV moderator appears
on screen. In the top right corner the words “Say A” appear and the TV moderator
says “A”. The camera moves away and near the TV moderator a display with the
same fragment is shown. The audience is drawn into an endless media tunnel.
The last stage of their movement is the picture on the camera’s display, filming
the filming set. A lonely TV moderator sits in the studio trouserless.

Andrei Ustinov. Studied at the Muhina Academy of Arts and Crafts, J. Sobolev’s clas-

ses and the PRO ARTE Institute, currently a student of Kassel Kunsthochshule. Takes
part in exhibitions and festivals since 1998.

Axeddpu Anan Pogc, CLLUA
3epkano/babouka, 2006-2007, 5°00°’

Yepes 3epkasbHbili 06pas XyooXHUK NMOCTUTAeT 1 NMPeoaoseBaeT CBOe Teso.

Lxepdpn AnaH Poac, KnHopexuccep, nucaresib, My3blkaHT. [10y4na CTENEHb KaHAM-
ziata uckyccTs B YHusepcuTeTe wrata Heio—Mopk. Bagdano, 8 2005. Onvpasics Ha cBoii
OrbIT KOMIO3UTOPA U UCMOJIHUTESS], Poac coyeTaeT B cBovx paboTtax popmasibHble 3pu-
TeJIbHbIE U 3BYKOBbIE CTPYKTYPbI C UHTYUTUBHBIM reLUTabTOM uMnposusaumnu. B ero no-
cnenHnx pabotax paccMaTpuBaloTCsl KOHLENUMY BDEMEHU 1 ONTOCPEA0BaHHOIo B3rs4a
CKBO3b pPa30UThIi KPaH, a TakXe CVSIHVSI Pa3nyHbiX Meauna.

Geoffrey Alan Rhodes, USA
Mirror/Butterfly, 2006-2007, 5’°00°’

Through an impossible shot into the mirror the artist attempts transcendence, and
discover his un-mediated body.

Geoffrey Alan Rhodes, Filmmaker, Writer, Musician, etc. He received his MFA in Media
Studies from SUNY Buffalo in 2005. Drawing from a background as a composer and
performer in Seattle’s music scene, Rhodes’ work combines formal visual and sound str-
uctures with a visceral improvisational gestalt. His recent works explore concepts of time
and the mediated gaze through a fractured screen and the fusion of mediums.
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Volga Drive (AnekcaHpp l'yrtoB, Cawa Kynuk), Poccus
CaHéuek, 2006, 2°00°’

MaHundecT HOBOro POCCUINCKOrO UCKYCCTBA: NpaBocsiaBue + 6uoTexHonorum +
cnopT. HoBbIli pycckumii xynoxHuK CaHevek 06bscHAET BeCb packniag. OH cobu-
paeTcsi CTEPEThb C il 3eMJIM BCIO YCTaHOBMBLLYIOCS MEPapXMIo B 061acTy ak-
TyanbHOIr0 UCKYCCTBA, FPSAeT cMepTesbHbIv 6014 ¢ Minben KabakoBbiM, Ixedom
KyHcTom 1 3Ham Yopxonom. CaHeuvek TPEHUPYETCS, NyTb XyO0XHUKa-camypasi,
MPOTUBOCTOSIHNE MOCKOBCKOIO KOHLIENTYanIM3ma 1 CapaTOBCKOrO KyNbTyprU3Ma.

Ipynna Volga Drive (Anekcanap HyTos n Catua Kynvk) Bo3Hukna B Caparose B 2003
roay rnocse npocaywmBaHus Lmkna nekumii Onbru LLINWKO v KpucTasabHO MaHKOBCKOMoO
oby4eHnusi B uHctutyte ProARTE (C.[1-6). [Mocne nepuoga agantaumv B Mockse rpynna
Volga Drive nocusibHO BIMBAETCS1 B MOCKOBCKYIO @PTUCTUYECKYIO XN3Hb, NOCeLLaeT Bep-

HUCaXU, KOHLIEPTbI Y TYCOBKU, y4acTBYeT B (peCTUBANSX U BbICTABKAX. UOLGAHDRIVE
CAHEHYEH

The Volga Drive (Aleksandr Gnutov, Sasha Kulik), Russia
Sanechek, 2006, 2°00”’ THE UOLGA DRIVE
SANECHEHR

New Russian art manifesto: Russian Orthodoxy meets biotechnology and sport.
The new Russian artist Sanechek lays down the law. He’s going to wipe off the es-
tablished hierarchy of actual art. A mortal combat ensues with llya Kabakov, Jeff
Koons and Andy Warhol. Sanechek goes into training in the way of an art samurai.
A confrontation between Moscow conceptualism and Saratov bodybuilding.

The Volga Drive Group (Aleksandr Gnutov and Sasha Kulik). Founded in Saratov, 2003 af-
ter a series of Olga Shishko’s lectures and crystal punk studies at the PRO ARTE Institute.
After an adaptation period in Moscow the Volga Drive join the Moscow art scene, attendi-
ng exhibitions, concerts and parties, participates in festivals and exhibitions.

bbb hhdhddhdhdh b

Jlykac Boccorvi u Muxaanb Kamnep @unm NMpopakiuH, ABcTpus
He 1ypa, 2005, 4’°00°’

MpeacTasb: Tbl FOSIbINA... COBCEM OJIVH. . .OHU IAE-TO PAAOM, M OHU HACTUraloT TEOS. ..
Tbl COENan HenpaewbHbIN BbIOOP, U 3a 3TO NpuaeTcs 3annatuTb. Kyaa natm? [ne
cnpsTatbesa? Kyaa 6exats? ToSIbKO Thbl... JIEC... U yXKac TBOEro NPOLLIOrO. ..

Jlykac Boccoru, p. 1961. ®oTorpag, KoMno3uTop, BUAEOKIEPK, TNLEP U BOKAINCT
rpynnbl «CBUHrepc».

Lucas Vossoughi and Michael Kamler Film Production, Austria
Wrong Direction, 2005, 4°00°’

Imagine: You are naked ... all by yourself... they are out there and they are co- MYKACEOCCOry
ming for you ... for once you made a wrong decision and now you must face up HE T4HORA
to the facts. But where to go? Where to hide? Where to run? It’s just you... the
woods... and your deadful past...

L % hi, 1961. Prod f Visuals, Phot hy, Electronic Music, Club ol
ucas Vossoughi, . Producer of Visuals, Photography, Electronic Music, Clu
Host, Videoclerk, Frontmané& Singer of the Band The Swingers. WRONG DIRECTION
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AMmutpuin BynHeirui, Poccusa
Afterparty, 2007, 10°00°’

Ha akpaHe pa3BmBaeTca Apama OTHOLLEHWIA, MY>XCKOM PasroBop HaYMCToTy. MNpu-
YrHa KOHPNKTA — XEHLUMHA. Kamepa 0OHaxaeT aHaTOMUIO YyBCTB U NICUXOSOrn-
YECKMX NepexXnBaHniA AByx 61M3KNX APY3eil, KOTOPbIE, HAa MOBEPKY OKa3blBAIOTCS,
He TaK yX 6113kun. Ho B 3TVX 1M KapTHaX 1 Auasiorax 3ak/lo4aeTcs UICKyCcCTBO? He
Bonee N1 XyooXeCTBEHHbIM SIBNSiETCS bakTypa Matepuana, nepexvisaHne Bonpo-
ca 0 NOAJIMHHOCTY 3TOM CbEMKU, O TOTAIbHOCTU PEMNPE3EHTALMN.

BynnbirvH Amutpuii (db). Poanncs 8 HoBocnbupcke. B 1990 — 3akoH4mnn Hosocnbup-
CKUVi ADXUTEKTYPHbIN IHCTUTYT. BuneoxyaoxHuk v VJ.

AMUTPU] EYHBEIFUH Dmitry Bulnigin, Russia
AFTEEPARTY Afterparty, 2007, 10°00°°

Arelationship drama unfolds on screen — an open man-to-man talk. The reason behind
DMITRY ELLMIGIN this fight is a woman. The camera lays bare an anatomy of feelings and emotions of two
AFTEFPAFRTY close friends, who actually are not so close, as it turns out. Does art lie in these scenes

and dialogue? Maybe the texture of material is what's more artistic here, emotions cau-
sed by the authenticity of the shot and totality of its representation?

Dmitry Bulnigin (db). B. Novosibirsk. Graduated from Novosibirsk Architecture Institute,
1990. Video artist and VJ.

TatbsHa AHTOWMHA, MapuaH XXyHuH, ApTtyp MypaasH, Poccus
AeHb no33un, 2005, 11°04°°

CerofHsl nNos3usi He camblii MOMYNSPHbIA XaHp. osiBNeHne HoBbiX, 6onee
yOo6HbIX, GOpM nepepayn MHGopmMaLmm U Heo3By4YeHHoe Taby Ha AEMOH-
CTPaLMIO UCTMHHBIX SMOLMIA HE CMOCOOCTBYIOT €€ KOHKYPEHTOCMOCOBHOCTH.
3 ronbix NO3Ta YATAIOT CTUXW, MEepeKkpukMBas Apyr apyra. Vix ronoca TOHyT B
wyme. 3putenb GPyCTPMPOBaH — OH HE MOJIy4YaeT Toro, 3a 4em npuwen. Mo-
3315 YCKOJIb3aET, Kak NeCOK CKBO3b NasibLibl.

TarbsiHa AHTOLMHA, MapuaHH XKyHuH, ApTyp MypasasiH — KOHCOPLMNYM N3BECTHbIX XyA0X-

HUKOB 1 BUAEOMEVIKEPOB, COTPYAHNYAIOLUMX AJ1S Pa3HbIX MpoekToB. OCHOBHAs MaoLas-
ka gestesbHocTu — MockBaa.

:::LT;:_T::;EﬂUHH' Tatiana Antoshina, Marian Junin, Artur Muradian, Russia
! Day of Poetry, 2005, 11°04”’

APTHP YPAOAH

OEHBNO=3UU Today poetry is not the most popular genre. The occurrence of new, more convenie-

nt, forms of information transfer and latent taboo on demonstration of true emotions
do not promote its{her} competitiveness. Three naked poets read verses outvoicing

TRATIANA ANTOSHINA, each other. Their voices are drowning in noise. The spectator is frustrated — he does

MARIAM Ui, not receive for what he’s come. The poetry escapes as sand through fingers.

ARTUR MURRDIAMN Tatiana Aldoshina, Marian Jhunin and Artur Muradian form a consortium of well—known

DAY OF POETEY artists and videomakers, co-operating on various projects. Moscow is their main activity
location.
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CuiHue Hocbl (B. MusuH, A. LLlaGyposB)
npy ysactum Alawm Xnanosow, Poccusa
Sex Art, 2006, 3°28”’

Bonbluoli knHematorpad HelwaaHo aKcryaTUpyeT npuBiekaTesbHOCTb 06-
HaXXEHHOI0 XEHCKOro Tena. XyaoxHuku MunsuH ¢ LLlabypoBbiM AOBOAAT 3TO
0o no abeyppaa, aenas To ke camoe ¢ 0Co6bIM LMHU3MOM.

Ipyrina «CuHue Hocbl» (B. MuauH, A. LLlabypoB). [pynna «CuHWe HOCbl» — «HapOAHUYe-
CKUIi» MPOEKT CUBUPCKUX XYAOXHUKOB B. MuauHa v A. LLlabypoBa. Vix uenb — aenarb ro-
MyJINCTCKOE COBPEMEHHOE WCKYCCTBO. VIHTEPECHOE HEe TOJIbKO «UHTEPHALMOHAIbHOMY
KOHTEKCTY», HO CaMbIM LLIMPOKMM Maccam, OT MMOHEePOB A0 neHcnoHepoB. OCHoBaHHOEe He
Ha BbICOKMX TEXHOJIOTUISIX, HO HA CaMbIX MPUMUTUBHbIX XOAaX, CAENIaHHOE «Ha KOJIEHKE>.

. CUHUE HOCKI
Blue Noses Group (V. Myzin, A. Shaburov) SEMART
feat. Dasha Khlapova, Russia
3 LR
Sex Art, 2006, 3'28 ELUE NOSES GROUP
The grand cinema mercilessly exploits the attraction of the naked female body. The ar- SEHART

tists Myzin and Shaburov carry this to the point of absurdity with a particular cynicism.

Blue Noses Group (V. Myzin, A. Shaburov) are a narodnik project of Siberian artists V.
Myzin and A. Shaburov. Their goal is to create populist contemporary art works that will be
interesting not only to the “international context”, but to masses in general — from young
pioneers to old—age pensioners. Based not on high technologies, but on most primitive
moves, almost DIY—made.

bbb hhhddhhh

CycaH fixopa, CLLUA
BooGpaxeHue He nxeT, 2007, 3°28°°

OT1a paboTa nocesaLeHa GU3NIECKUM U NCUXOSIOTMYECKMM TpaBMaMm N0AEN,
KOTOPbIE NEPEXUN Yy>Kacbl BOMHbI. [MOCT-TpaBMaTUYECKUIA LLIOK MEHSN XN3Hb
nogen no Bcemy mupy. @unbm 06HaXaeT COBPEMEHHYHO PEaSIbHOCTb, MOJTHYHO
arpeccum 1 ckpbiTol 6onu.

CyccaH Sixona — pexwuccep, ¢portorpagp. Ee paboTtsl nccnenyior counanbHO-noamTuye-
CcKuii naHawagT coBpemMeHHoro mupa. XXueet n paboraert B Hbio-Uopke.

Susan Jahoda, USA
Not a Figment of Imagination, 2007, 3’28’

CHCAHAXOOR
This work addresses the physical and psycholo gical trauma experienced by people EOOEPA¥EHUE HE MHEET
who witness the violence of war. Evidence of post-traumatic stress permeates life in
every country, and the despicable neglect and unrecognized suffering of returning
American soldiers is but one example of the damage that contemporary society SUSAMN JAHODA
must absorb. NoTAFIGMENT
Susan Jahoda’s videos, photographs and texts explore how subjects make claims for OF IMAGINATION

psychic and social belonging. They offer an affective view of a global socio-political lan-
dscape, referenced through metaphor and fiction, perception, psychoanalysis, and cor-
poreality. She resides and works in New York City.
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Mporpamma «OTKpbITOE BUAEO»
Kypatop nporpammbl — KoHcTaHTuH BoxopoB

MopaepH wamaHnam

CoBpEeMEHHbIN XyA0XHUK BOOPYXEH ONTUKOW Meama, AaloLen eMy BO3MOX-
HOCTb 3arNaAbiBaTh B MOACO3HAHWE KyNbTyp 1 Tpaauumni. CUMBOJIbI U SHEPTU
oTobpaxatoLmecs Ha 3epkanbHOW NMOBEPXHOCTU €ro MOHUTOPOB MonagaloT
B ero 6e3spasgenbHoe Nnosib30BaHMe. Tara MaHUnynaMpoBaTb UMY POOHUT MO-
OEPHU3M U LLaMaHN3M.

Mcuxo-0bIT

TpeHn, Ncuxo-6bIT NEXUT B pycsie MOMCKOB HOBOIO peanndma. 9To OrpoMHas
KyJIbTYpHasi Tpaauums MOAEPHM3MA 1 B KMHematorpade, 1 B nsobpasuTenb-
HOM UCKyccTBe. Ee cunbHasi CTOpoHa 1 NOTEHLMaNn pa3BuTUsi B TOM, YTO Me-
ova n cdepa NOACO3HATENBHOIO HAaXOAAT B HEM TOYKM COMPUKOCHOBEHUS U
HepBHas cMcTemMa nosly4yaeT TEXHONOrMYeckoe paclupeHne Bo BHe, B MaTte-
puIo n GU3nYeckne NPoLEecchl.

TexHo anapm

CTpaHHO, HO hakT: NPU HEOrPAHNYEHHbLIX BO3MOXHOCTSAX TEXHOJIOM NN BO3AEN -
CTBOBaTb Ha CO3HAHWE, OHW PEAKO MOTYT BbI3blBaTb PanoCTb. Bo3byxaeHue,
andopus, raniloumMHaLmm, - BCE, YTO NMPOUCTEKAET U3 YNCTO MEXAHNYECKOrO
DEeNCcTBUs, - BOT CIEKTP UX MCUXONOrMYeCcKuX nocnencTeuii. beccosHarensHo
MCKYCCTBO Meaua BbipaxaeT 3TO B 0C0601I1 YyBTCBEHHOCTWU. [laHHbI TeMaTu-
Yyeckuii Nokas npeanaraeT A4Jig Hee CBOe OnpenesieHne, -aapMmnyeckas YyB-
CTBEHHOCTb (alarm - TpeBora, 6eCnokoncTBO).

Program «Open video»

Curated by Konstantin Bokhorov

Modern-shamanism

Contemporary artist is armed with the optic of new media that allows him to
look deep in the subconsciosness of cultures and traditions. Symbols and en-
ergies reflected on the mirroring surface of his monitor are in his unlimited will.
The tendency to manipulate them is common for modernism and shamanism.

Psyho-domesticity

The trend psyho-domesticity is set through the search of the new realism. That
is great cultural tradition of modernism in cinema and visual arts. Media and the
sphere of subconsciousness find in it common points and through them cereb-
ral system receives technological expansion in the outside, in pure matter and
physical processes which explains the potentiality of this trend.

Techno-alarm

This fact could seem strange but technologies possessing enormous poten-
tiality to affect consciousness rarely are able to cause enjoyment. Agitation,
euphoria, hallucination, everything that is a consequence of a pure mechanical
action, this is a positive sphere of psychological contact with technologies.
Unconsciously the art of media expresses this in a particular sensibility. The
given screening proposes for it its own definition - alarm sensibility (reaction
to technologies).

NUDITH:_GAME CONSOLE—. 15
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«MoxuweHne CabUHAHOK»
®dunbm UB Cyccman, CLUA, 2006, 80°00°°

OTa aBaHrapgHas KOCTIOMMPOBAHHAA ApamMa B NATU akTax CHU-
mManacb B bepnunHe, ApunHax n Ha rpedyeckom ocTpoBe [ngpa.
B Hell nepecka3biBaeTcs OPEBHUA MU O CaBUHSAHKAX, KOTOPbIX
puMnsiHe co6n1as3HUAN, MOXUTUIN N HACUITbHO B3SAJIN 3aMYX U KO-
TOpble 3aTEM BMELLAIUCL B KOHOANKT MeXAY CBOUMU MYXbAMU
1N cCabUHAHCKUMU POACTBEHHMKAaMM, YeM crnacnu cyabby 3anas-
HOM UNBUIN3ALNN.

lepouvika n Benukonenune aToro Gusbma Obiaiv BAOXHOBAEHbI Kap-
TuHamu lMNycceHa, PybeHca n JaBupa (B 0COOEHHOCTN AaBMao-
BbIM «BMeluaTenbctBoM cabuHsAHOK» 1799 roaa), xoTa «MoxuLe-
Hne» CyccMaH CHATO B HEBEPOSATHO CTU/IbHOM U ONTUMUCTUYHOM
ayxe 1960-x.

Bonpeku yTonMyeckomy HaneTy B aHepruyHbix 60-x cnegyeTt uc-
KaTb UCTOKN CUTyauuUu, B KOTOPOK MUpP okasasica ceivac. B uH-
Tepnpetauum Muda o cabuHsiHkax e CyccmaH, roe MeajsieHHo u
XMBOMUCHO BbIOTCSA HACMEPTb, BCTAET KapTUHA POXAEHUS HOBOrO
06LLEeCcTBEHHOr0 Nopsaka Yepes AecTPYKLUMIO.

C TOUKM 3pEHUNS XYA0XECTBEHHOIO A3bIKa PUIbM OTPAXKaAET OCHOB-
HYIO TEHAEHLVIO COBPEMEHHOTI0 UCKyccTBa nocsie 70-x ronos 6biTb
MOUCTUHE BCEALAHbLIM: HAPSAAY C HEOKJIACCUKOW M MHTEPHAaLMOHab-
HbIM CTUNEM, B GUIbME NPUCYTCTBYIOT 9N1IEMEHTbI aBaHrapaa 30-x
n ¢popmanmnama. Ero cueHorpadpusga HanoOMMHAET KOCMOMOANUTUIM
crnekTakne Pobepta YuncoHa u Muubl Bayw, ¢gotorpaduyeckme
noctaHoBku CuHgu LepmaH, Puyapaa lMNpuHca, Jlopsl CMMNCOH,
Po6epta JloHro nnn ®dununna-Jlopkn [ekopya, UCTOPUYHECKYIO
pPasmMalInCTOCTb XUBOMUCLLEB HEO3KCNEPCCUOHNCTOB [xynna-
Ha LWHa6ena n Jasuaa Cane, a Tak Xe ckyJibnTopa-pexunccepa
MaTbi0 BapHu.

®dunbm B CyccmaH, no cytu, HoBas popmMa XyaoXeCTBEHHOM kap- |
TUHbI. 89 cekyHAabI Kaap B «Anbkasape» 6narogaps Mmarnv BUAE0
CYMEnN gepxaTb 3pUTENEN 3aBOPOXEHHBIMU B TeyeHne 10 MUHYT;
M36bITOK 3pennHOCTU «MoxmuleHns cabUHSAHOK» CBOEW POCKO-
b0 1 cOBNa3HOM OePXUT BHMMaHue Bce 80.

UB CyccmaH Ha4vana ¢ BbicTaBky BUAeo B bpoHBaviH KeHaH [a1e-
pu B Coxo B 1997. B 2004 oHa cHsi/ia 3HaMeHuTble «89 cekyHA B
Anbkasape», 3aBopaxwuBaowmnii 10-MUHYTHbIVI PESHAKTMEHT Be-
J1aCKECOBCKUX «MeHUH», KOTOpbIE CTan OGHUM U3 LLeHTPaiabHbIX
COObITNI YNTHU BueHHane B TOM Xe roay.
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The Rape of the Sabine Women
Eve Sussman’s film, USA, 2006, 80°00°’

Shot in Berlin, in Athens and on the Greek island of Hydra, the movie
is an avant-garde costume drama in five acts. Its story is a variation
on the ancient myth of the Sabine women, who after being abduct-
ed, raped and forced into marriage by Roman warriors, wade into a
pitched battle between their husbands and their Sabine relatives to
secure peace and the future of Western civilization.

The movie’s heroics and pageantry are inspired by the Sabine painti-
ngs of Poussin, Rubens and David — especially David’s “Intervention
of the Sabine Women” of 1799. But Ms. Sussman’s “Sabine Women”
is set in the endlessly stylish, initially optimistic 1960s.

Despite their utopian veneer, the 1960s were arguably the beginning
of the situation in which the world now finds itself. So it is not surp-
rising that in Ms. Sussman’s version of the Sabine myth, everyone
simply fights to the death, albeit in a stagey, slow-motion, painterly
way. Ms. Sussman has recast the birth of a society as destruction.

Artistically, the film is an intriguing summation of the worldliness
that began to enrich art in the late 1970s. While using Classical,
Neo-Classical and International Style elements, it also draws exp-
ertly on 30 years of avant-garde appropriation and formalist self-
reference. Its scenes may recall the cosmopolitan performances
of Robert Wilson and Ms. Bausch; the photo-based art of Cindy
Sherman, Richard Prince, Laurie Simmons, Robert Longo and
Philip-Lorca Dicorcia; and the historicizing lushness of Neo-Expr-
essionist painters like Julian Schnabel and David Salle, as well as
the filmmakersculptor Matthew Barney.

While “89 Seconds at Alcazar” grew from a projected 89-second time
frame to fill 10minutes with fly-on-the-wall tension, the 80-minute
“Sabine Women” stretches its beauty before us with overindulged,
seductive, feline opulence.

Ms. Sussman has come a long way from her solo debut at the Br-
onwyn Keenan Gallery in SoHo in 1997, where she showed funky,
live-feed video broadcasts of pigeons roosting in the building’s air-
shaft. By 2004, she had replaced Discovery Channel Post- Minima-
lism with Masterpiece Theater grandeur in “89 Seconds at Alcazar,”
a mesmerizing 10-minute video projection that wended its way thr-
ough what appeared to be a modeling session for Velizquez’s ela-
borate painting “Las Meninas.” Fraught with whispered exchanges,
rustling silks and discreet gestures, this piece became the breakout
hit of the 2004 Whitney Biennial.
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Performing myself
BbicTaBka pa6oT Buto AKKOHYM

KypaTtop nporpammsel — HuHa 3apeukas

Ha Meauna ®opyme 6yayT npencrtaBieHbl caMble paHHUe paboTbl
BCEMMPHO M3BECTHOr0 XYAOXHWKA, CO34aHHble B TEYEHME Tpex
net: ¢ 1969 no 1971 r. 31K, yxe cTaBLIMeE NCTOPUEN, MPON3BELE-
HUS 0O6beAuHEHblI 0AHOMN 06Lel TeMon: NckycCcTBO kak npupoa-
Has GyHKUMS YenoBevyeckoro Tena. Bce atm paboTbl no cyTu gena
npeacTaBnsioT cob60M CHATbIE HA NeHKY NepdopMaHChl, B KOTO-
PbIX XYOOXHUK NPencTaBfisieT CBOE TeNo Kak MHCTPYMEHT U Kak
npouecc o6Hapy>XeHns paMoK 1 rpaHuL, MCKyccTBa.

B pamkax nporpammbl 6yayT nokasaHbl paboThbi:

Three Frame Studies, 1969, 10’58’
Two Cover Studies, 1970, 7’46’

Three Adaptation Studies, 1970, 8’05’
Openings, 1970, 14°00°°.

Pryings, 1971, 17°10”

Conversions, 1971, 65’30’

Buto AkkoH4Yn poawscsi B Heto-Wopke (B parioHe BpoHkca) B
1940 r. MNony4ynn ¢unosorndieckoe obpasoBaHue. B HacTos-
Ljee Bpems xuBeT u pabotaet B Heio-Uopke.

AKKOHYY — abCOJIIOTHbIV K1acCuk aMepukaHCcKoro Buaeoapra.
OH gBnseTcs NMMOHEPOM BUAEOUCKYCCTBA, KOTOPbIA B CBOUX
nepgopmaHcax nocpescTBoOM BUAEO 3KCNEPUMEHTUPOBas C
HOBbIMU BO3MOXHOCTSIMW KOHTAKTa CO 3PUTESIEM U MEXMTEPCO-
HaslbHOW KOMMYHUKaLMUMW, 4acTo anenanpyss K UHTUMHbIM 4yB-
CTBaM U NMEPEXNBAHNSIM.

AKKOHYYM Ha4nHaJl C noatnyeckmx nepgpopmaHcos. B 1970-e roabl
cTasn paborartb C BUAEO N UCCAEA0BATbL B CBOUX MeppopmMaH-
cax npupoay BNpTyasabHOro n B3auMoAeViCTBUS C HUM TBOPYE-
CKOVi UHANBUAYA/IbHOCTU, BBITECHEHHOU Macc-mMeana Ha rnepu-
peputo KynbTypbl. @uabmbl AKKOHYN XPaAHSATCS B KPYMNHERLINX
XYA0XEeCTBEHHbIX My3esx. B 2003 r. ero paHHue paboTtbl Obiav
nokasaHbl Ha BbicTaBke B Mysee [yrreHxavima (Hbio-Wopk), a
B 2005 r. npowsia ero peTpocrnekTuBHas BbicTaBka B My3ee
nckycctBa B bapcenoHe n B Ctegenuk My3see B AMcTepaame.
XOTb CKOJIbKO-HUOYAb MOJIHbIM Moka3 ero paboT Hukorga He
nposoaunscs B Poccuu.
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Performing myself
Vito Acconci Retrospective program

Curated by Nina Zaretskaya

Acconci’s early performances—including Claim (1971) and Seed-
bed (1972)—were extremely controversial, transgressing assumed
boundaries between public and private space, and between audie-
nce and performer. Positioning his own body as the simultaneous
subject and object of the work, Acconci’s early video tapes took
advantage of the medium’s self-reflexive potential in mediating his
own and the viewer’s attention. Consistently exploring the dynami-
cs of intimacy, trust, and power, the focus of Acconci’s projects gr-
adually moved from his physical body (Conversions, 1971) toward
the psychology of interpersonal transactions (Pryings, 1971), and
later, to the cultural and political implications of the performative
space he set up for the camera (The Red Tapes, 1976). Since the
late ‘70s, Acconci has designed architectural and installation wor-
ks for public spaces.

Vito Acconci Retrospective program:

Three Frame Studies, 1969, 10’58’
Two Cover Studies, 1970, 7°46”’

Three Adaptation Studies, 1970, 8°05"’
Openings, 1970, 14°00°".

Pryings, 1971, 17°10”

Conversions, 1971, 65’30’

Born 1940 Bronx, New York, USA. The artist lives and works in
Brooklyn, New York. Vito Acconci is a key late twentieth-century
pioneer of performance, video, installation and the exploration of
architectural space. Initially a poet, Acconci began making Conc-
eptual art in the late 1960s.

A poet of the New York school in the early- and mid-1960s, Vito
Acconci moved toward performance, sound, and video work by
the end of the decade. Acconci changed direction in order to “de-
fine [his] body in space, find a ground for [him]self, an alternate
ground for the page ground [he] had as a poet.”
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«4YenoBek, KOTOPbIA, 4TOObI cAenaTb CKyNbNTypY,
060rHyn mup»
PetpocnekTuBa Bugeopa6ort dpeuHa Bypma

Kypatop nporpammsl — KoHcTaHTUH Boxopos

BupeopaboTtel SpBrHa Bypma npeactaBnsioT cobor HeoObI4HYIO pas-
HOBUOHOCTb XaHpa. OHW NPOUCXOAST OT CKY/bNTYPbl, HO HE KNaccu-
4YeCKOolM — MOHYMEHTaNbHOM U FEPONYECKON, Kak OHa BbITYEeT B Mac-
COBOM CO3HaHUW, a COBPEMEHHOM, Pa3BEHYNBAIOLLLEN CBA3AHHbIN C
Her NoxHbIN nadoc. Bypm npuayman «04HOMUHYTHbIE CKYIbNTYPbI»,
SIBNSOLLMECS, MO CYTWN, NnepdopMaHcaMun, B KOTOPbIX Ero repou, Bbl-
XBaTbIBAIOTCA 4J19 MCKYCCTBA U3 MOTOKA XMWU3HW B CaMbl€ CTPaHHbIE,
abcypaHble, HenoaxoasLwme MOMEHTbI. Buaeo, kak pas n asnsertcs
OJHVM U3 TEX Meaua, KOTOpbI NO3BOJISET 3ane4yatneTb U MOHYMEH-
Tanuauposatb Ux. Ero repov BegyTt cebs CTpaHHO: OOUH OOEBAET Ha
cebs BeCb acCoOpTMMEHT MarasmHa cekoHp, xaHg, (Fabio getting dre-
ssed, 1992), opyryio Bo36yxaaeT Tensio oborpesatenbHON 6aTapeun
(Heating, 2000), TpeTunin XeHUTCS Ha NPUISHYBLLEMCS €MY OOME
(True Love, 2005). Barnagy Bypma npucyLy, ocobblii loMOp, KOTOPbIA
MOXHO 0XapakTepPM30BaTh Kak MCUX0AHANNTUYECKMIA. [TpakTukys ero
B obLlecTBe, roe GpengnucTckne oroBOpKM, 3HavaT nopoii Bosblue,
4yeM opuULManbHbIE BbIMYCKM HOBOCTEN, OH HEHABS3YMBO OTKPbLIBAET
€MY €ro UCTUHHOE MCUX0JIOFMYECKOE COCTOSHME.

B nporpamMmMy BKNKOYEHbDbI:

«N (A-B-C, B-C-A oder C-A-B)», 1990, 16’36°’

«Bce ewe 1», 1990, 3’54’

«13 cButep», 1991, 9’26’

«59 no3unuynn», 1992, 20°00”’

«Wonnwuur», 1995/96, 26’12’

«MamaTte», 1994/00, 10’07’

«CumynaTtop noneta», 1998, 8’24’

«OTonneHune», 2000, 3’09’

«9 no6nio moe Bpems, A He nobno moe Bpems», 2003, 8’40’
«MuHeT», 2007, 5’43’

OpBuH Bypm, 1954. ABCTPUVICKUK CKY/IbATOP, MOJYYUBLLNG LLIN-
pokoe npuaHaHue y cebss Ha poavHe v 3a pybexom 61aronaps
HOBAaTOPCKOMY MoAX0AY K TPAaAULMOHHLIM Meana. BeicTaBsi-
ca Ha bueHHase B JlInoHe, BeHeunn, CeBunbe, Tarinee, a Takxe
B pa3/inyHbIXx My3esix u ranepesix. [lpenogaet B AkagemMmumn rnpu-
KnaaHbix MCKyccTB B BeHe. XXuseT u pabotaet B BeHe n Hbio-
Nopke.
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«The man who traveled around the world
to make a sculpture»
Erwin Wurm video retrospective

Curated by Konstantin Bokhorov

Erwin Wurm’s video works belong to an unusual variety of the gen-
re. They are derived from sculpture, though not the classical, mo-
numental and heroic as it is seen in the mass consciousness, but
the contemporary, deconstructing its own false bathos. Wurm in-
vented one-minute sculptures that are actually performances into
which his characters are snatched for art from the stream of life at
the most strange and absurd moments.

Video is one of such media that allow their capture and mo-
numentalization. Wurm’s characters act bizarre — one puts on
the entire stock of a second hand clothes shop in Fabio getting
dressed, 1992. Another is aroused by the radiator-generated heat
(Heating, 2000), yet another gets married to a house he likes (True
Love, 2005). A special, psychoanalytical sense of humor is inher-
ent to Wurm’s vision. By practicing it in a society where Freudian
slips are sometimes more meaningful than official news reports he
gradually reveals its own psychological condition.

Content:

«Und» (A-B-C, B-C-A oder C-A-B), 1990, 16'36"’
«Still 1», 1990, 3’54’

«13 Pullover», 1991, 9°26”’

«59 Positions», 1992, 20°00"’

«Shopping», 1995/96, 26’12’

«Memory», 1994/00, 10’07’

«Flight Simulator», 1998, 8°24"’

«Heating», 2000, 3’09’

«| Love My Time, | Dont Like My Time», 2003, 840"’
«Blow Job I», 2007, 5’43"’

Erwin Wurm, 1954. An Austrian sculptor, widely acknowledged
both in his homeland and abroad for his innovative approach to
traditional media. Exhibited at the Lyons Biennale, Venice Bienn-
ale, Seville Biennale and Taipei Biennale. His one-man exhibitions
were organized by the Drawing Center, NY, Palais de Tokyo, Paris,
Kiasma, Helsinki, Contemporary Arts Center Cincinnati, MUMOK
Museum, Vienna, Deichtorhallen, Hamburg and others. Teaches
at the Academy of Fine Arts, Vienna. Lives and works in Vienna
and New York.
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CBepxTeneCHOCTb MeAna-Xya0XHUL, n
Kpyrnbii cton

Mpobnema TeNECHOCTU U OCOOEHHO — HAroTbl U OOHaXeHHOW — cTana
KJIIO4EBOV B COBPEMEHHOM UCKYCCTBE, Teopun 1 nonutuke. MNpu ucrepm-
apusauum xeHckoro tena (Pyko), 1 oTcyTcTBUM Tena Myxckoro (Kennu
OnnBep) XyLOXHUKU U XYO0XHULbI OTBEYAIOT Pa3MyHbIMU CTPATErUsSMU.
Mo>xHO npocneanTs GEHOMEH 3KCTMOULMOHN3MA U CINLWIKOM MHOro Tena
B UCKYCCTBE 1 3anafHblX, 1 BOCTOYHOEBPOMENCKUX XYLOXHUL,, OCBOEHHO-
ro B nepdopmaHce. OgHaKo coLManncTUYeCcKoe HacaeacTBo Mo NOI0BOMY
BOMPOCY 4YacTO He 0OCYXAAaeTCHA B OTHOLLUEHUM TaKk HA3bIBAEMOI 0 XEHCKO-
ro megma mckyccrtesa. CBepxrenecHocTb nepdopmMmaHca npeBpaLLaeTcs B
nepenosiHeEHNe HOBO-MeAMaNIbHOr0 MCKYCCTBA TEMaMW UAEHTUYHOCTU U
TenecHocTn kmbopra / mawmnHbl. ObcyxaeHne suaeopadbot bopsaHbl Opa-
roesoli-Pocca (PymbiHua), Spukn Katanuubl MawTtop (BeHrpusa) n Enexsbl
KoBbINMHOM MOCTaBUT BONPOC 06 anbTepHaTuBax (MOCPEACTBOM) CBEPX-
TENEeCHOCTU B COBPEMEHHOM UCKYCCTBE.

B kpyrnom ctone npumyt ydactue: Huna Uernegn (Kanapa, BeHrpus),
Maprapet AmanH (ABcTpus, LLBenuapua), EneHa KosbinmHa (fepmanus,
Poccug), UpnHa ApuctapxoBa (Poccus).

bbb hhdhddhdhdh b

Super-Embodiment of Woman-Artist in Media Art
Round table

Question of Embodiment and in particular — Nudity and the Nude — have
become key issues in contemporary art, theory and politics. Women artists
face what Foucault called ‘hysteriarization of female body’, while men arti-
sts face an issue of ‘absent male body’ (Kelly Oliver) and respond to it with
various strategies. One might argue that both Western and Eastern Europ-
ean women artists have exhibited ‘too much body’, and to a certain extent
find it difficult to leave “body” behind. However, we rarely discuss what im-
pact socialist gender policies and practices have had on this process within
aesthetics. If performance art leaves us with legacy of ‘too much body’
— ‘super-embodiment’, — one wonders of it morphs into (new) media art
as question of ‘machine’ / ‘cyborg’ embodiment and its identity. Media art
by Boryana Dragoeva Rossa (Bulgaria), Erika Katalina Pasztor (Hungary),
and Elena Kovylina (Germany / Russia) will serve as case studies, alternat-
ive to and through ‘super-embodiment’ in contemporary art.

Participants: Nina Czegledy (Canada, Hungary), Margaret Jahrmann (Austria,
Switzerland), Irina Aristarkhova (Russia), and Elena Kovylina (Germany,
Russia).

=22 HArOTA:—UrPOEARANPUCTAERKA—



Ulll MEDIA FORUM OF THE 28™ MOSCOW INTERNATIONAL FILM FESTIVAL

FOUNDTARELES, PANEL DISCUSSIONS, SEMINARS

KynsTypHOE coTpyaHU4ecTBO OH-1aiH B EBpone: ncnonb3o-
BaHME OHJIaWHOBbIX TEXHOJIOINiA AN NPOABVMKEHUS COTPYA -
HUYeCTBa MeXAy XyAOXXHUKAMU U AEATENSMU KYJIbTYPbl.
MacTep-knacc Anxensl lNMnoxmaH (Hupepnanapbi)

OH-naiiH npocTpaHcTBO (coobLliecTBa, OTKpbITbie Gopymbl, wiki-canTbl,
6n0rv 1 T.4.) NPeLOoCTaBASET XyA0XHUKAM N OEATENAM KylbTypbl BO3MOX-
HOCTb CBOGOAHOro O6LEHNS, BOSMOXHOCTb AeNTbCA U 0OMeHMBATbLCH
nHdopmaLumen, passneaTtb Ananor, paspabarbiBaTb U TECTUPOBATbL HOBbIE
naen BHE pamMOK MHCTUTYLMOHHOIO NPOCTPaHCcTBa. AACHO, YTo 6onee Tpa-
OVUMOHHAsA MHGPACTPYKTypa KyJbTypbl U CNOCOObLI yNpPaBAeHuUs KyabTyp-
HbIM KOHTEHTOM OH-J1aiH YacTo Aaneku gpyr ot gpyra. lNoyemy nena 06-
CTOSIT MUMEHHO TakK M 4TO MOXHO NPEeANpPUHATL ANS yrnybneHus noHMMaHus
n 6onee adpdEKTUBHOIO MCMOJIb30BAHUA MOLLHbLIX HOBbLIX TEXHOMOrUiA C
TeM, YTOObI yNyyLWNTb MEXANCLUMIIMHAPHOE N MEXIOCYLapCTBEHHOE CO-
TpyAHW4yecTBO B EBpone?

N'attendez plus

et participez au débat AHpxena [nomaH paboTtaet B 061aCTV UCKYCCTBa U TexHonoruu. B 1998-2001 — py-
KoBoauTesb nporpamm B @oHAe NckyccTsa, Hayku v TexHonorum annans JlaHrnya
B MoHpeane. B Te4yeHue 5 net koopanHupoBaia npoekt @oHaa Kynbtypa-2000 akC-
TPUM 110 UCI0JIb30BaHUIO U PA3BUTUIO XYAOXHUKAMMU LLINPOKOMOIOCHbLIX MHCTPYMEH-
TOB OTKPbLITOV CTPYKTypbl. PaboTana meHeaxepom npoektoB B PoHae bneHaepa,
mmdﬂm’ oscl mmrgumpa AMPEKTOPOM o koopanHaummn OBLLeCTBa 3/IEKTPOHHbIX UCKyCCTB IHTep. COTpYAHUK

i V2_Lab ( Pottepnam). ABTOp MHOXECTBA re4atHbIX U OH-AaviH nybavkaumii. B aaH-
HbIi MOMEHT pa3paboTynk KoHTeHTa B LabforCulture (www.labforculture.org), nap-
THepcKow opraHu3daumm Esponerickoro @oHaa KynbTypei, rae pabotaert ¢ okts6ps 2005 r.

Connect in
five languages

Cultural cooperation online in Europe: using online techn-
ologies to enchance artistic and cultural cooperation.

Workshop by Angela Plohman (Netherlands)

Online spaces (community groups, open forums, wikis, blogs, etc.) offer
possibilities for artists and cultural practitioners to find freedom to share
and exchange, outside of institutional settings, to engage in dialogue, and
to develop and test ideas. Contemporary artists are certainly experienced
in exploring the potential of new technologies and new media, however th-
ere are few visible links and collaborations between new media (art) comm-
unities and the rest of the artistic and cultural networks active more offline.
It seems clear that the more traditional cultural infrastructure and the way
we manage cultural content online often remain far from each other. Why is
this the case and what could be done to better understand and use more
efficiently the power of new technologies to improve cross-border and cr-
oss-disciplinary collaboration in Europe?

Angela Plohman has worked for the last 8 years in the field of art and technology.
From 1998-2001, she held the position of Program Officer at the Daniel Langlois Fo-
undation for Art, Science and Technology in Montreal. Over the last 5 years she has
coordinated a two-year Culture 2000-funded project called exStream, which focused
on the artistic use and development of open source streaming tools; worked as a
project manager for the Blender Foundation; was the Coordinating Director of the
Inter-Society for the Electronic Arts; produced and researched for the V2_Lab in Ro-
tterdam; and has written and published numerous texts both online and in print publ-
ications. Angela is currently Content Developer at LabforCulture (www.labforculture.
org), a partner initiative of the European Cultural Foundation, where she has worked
since October 2005.
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Urpa: UccnepoBaHne n pa3sutue MeXxancuurninHapHom
cdepbl C TOYKM 3PEHNT UCKYCCTBa
Jlekunsa AHHe HurteH (HupepnaHabi)

AHHe HurteH npeacTaBnsieT OCHOBaHHYIO HA MPAKTUYECKOM OMbITe NEKLMI0 00
3NEKTPOHHBIX apT-NpPoeKTax 1 dKcrnepumMeHTax, 06beanHeHHbIX Temoi UIPbI.
B cBoen nekumn HUrteH npvBoauT npumMepsl N3 061acTn My3blKM U UCMON-
HUTENBbCKMX NCKYCCTB, MOCTENEHHO NPOABUIrasiCb K PaHHEMY MHTEPAKTUBHOMY
3NEKTPOHHOMY UCKYCCTBY, 1 3aKaH4YMBAET PACCKa3 NpUMepamMm CErogHsALLHEN
MHTEpnpeTaumm urpbl B NPOU3BEAEHUAX ANIEKTPOHHOrO UckyccTea. Jlekums
COMPOBOXAAETCH NOKA30M MHTEPAKTUBHbIX MPOM3BEAEHNI SNIEKTPOHHOIO UC-
KyccTBa, GOPMUPYIOLLNX LLNPOKNIA CMEKTP PasnnyHbix anemenTos UITPbl. He-
KOTOpble PabOThl 3AMMCTBYIOT OTAE/bHbIE MEXAHU3MbI UrPbl A1 BOBIEYEHUSA
Y4aCTHUKOB B HOBbI/ MFPOBOW OMbIT UCKYCCTBA. B 3aknioyeHne npoBoasaTcs
napannenn Mexay UrpoBbIM UHTEPAKTUBHBIM MCKYCCTBOM, CEPbE3HON COPEB-
HOBATENIbHOM 1 a3apPTHOW UrPoi U UrpamMn CMELLAHHOM peanbHOCTW. Mocne
JIEKLIMN COCTOUTCS 06CYXAEHNE TEMbI C YHAaCTUEM BCEX XENMAIOLLNX.

AHHe HurteH, goktop ¢unocopuu, meneaxep V2 Lab, otaena uckyccrea V2, UHCTUTyT
HecTabubHbIX Meana B Potrepaame, HuaepnaHabl. AHHE YuTaeT 1eKLumMm 1o NccaenoBa-
HUIO Y Pa3BUTUIO MEXAUCLMIINHAPHOV CHePbLI C TOYKM 3peHUs nckycctea. OHa siBasieT-
CS COBETHUKOM Pas3JiNdHbIX XyLOXECTBEHHbIX 1 Hay4YHbIX MHULMATUB B EBpore, 4J1eH co-
Beta ¢ectuBans ISEA, yneH coBeta anpekTopos The Public gallery (BennkobputaHus).
Sawmtnna guccepraumnio B yHuBepcuteTe nckyccts JIoHAoHa. ABTOP MHOrOYNCIEHHbIX
nyenvkaumii Ha TeMbl UICKYCCTBa, UHXEHEPUU 1 KNOEPHETUKU, Pa3BUTUS POrPamMmMHO-
ro obecrne4yeHus. [o Toro, Kak 3aHsiTb CBOV HbIHeLLUHWN rnocT B V2, 6biia He3aBUCUMOL
meana-xynoXHULEN n 0O4HOBPEMEHHO SIB/ISIaCb MEHEAXEPOM Psifa OpraHn3auuni B Me-
Ana-apTt cekTope HuaepnaHaos.

Play: research and development in the interdisciplinary
field from an art perspective.
Lecture by Anne Nigten (Netherlands)

Anne Nigten (manager V2_Lab, Rotterdam, the Netherlands) gives a practi-
ce-based presentation about electronic art projects and experiments grouped
around the PLAY theme. In this presentation Nigten draws from music and per-
forming arts from there she moves towards early interactive electronic art and
ends her talk with electronic art works dealing with today’s interpretation of
play. Her presentation is illustrated with interactive electronic art works, which
brings along a gamut of PLAY elements, such as co-creation or DIY aspects and
improvisation. Nigten concludes her presentation with several striking parallels
between playful interactive art, serious gaming and mixed reality games. After
the presentation you will be invited to participate in a discussion around the
PLAY theme with other members of the audience and Anne Nigten.

Anne Nigten (PhD) is the manager of V2_Lab, the aRt&D department of V2_, Institute for
the Unstable Media in Rotterdam, the Netherlands. Anne is lecturing on research and de-
velopment in the interdisciplinary field from an art perspective. She is advisor for several
media art and science initiatives in Europe, board member of ISEA and member of the
board of directors of The Public-gallery (UK). She completed her PhD at the University of
the Arts London (UK), and frequently publishes papers on art, engineering and (compu-
ter) science collaboration and software development. Before her current position at V2_
she has been working as an independent media artist, and simultaneously fulfilled several
management jobs for the media art sector in the Netherlands.
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TpeTuit MmoaepH: oOHaXxasa meagua.
TexHOOMoONoruyeckoe Nnpon3BeaeHne UCKyccTBa
Jlekuna Amutpua bynatoea (Poccus)

PeBonioupms B 6Guonorumn, nopoxaaioLLas Metogamm 6MoMeanLmMHCKUX TEXHO-
JIOrU (reHHast MHXEHePUs, UMMAAHTONOMUS, UHXEHEPUS CTBOJIOBbLIX KJIETOK,
K/IOHMPOBAHUE U T.4.) — 3TO MIACTUYHOCTb CaMOro Bnaa «4esioseka pasyMHo-
ro». OBOJIIOLUMOHHbIV NOTEHLMAN, 3aN0XEHHBI B 9TOM TpeHAe, obecneysaet
HE TONbKO OTPbIB COBPEMEHHOIO YEJ/I0BEKA OT HEKOTOPLIX MPUCYLLUX EMY U3HA-
YasibHO 6V0NOrNMYECKNX CBOMCTB, HO 1 MPUOBPETEHNE UM KA4ECTB «HEYENOBE-
4eCcKOoro» xapakrepa u, kak cineacresne, — MU3MeHeHne camoro aHTPonoMopd-
HOro o6nvka uvBnnu3daumu. B kavyectBe mogeneii B 061acty COBPEMEHHOIO
MCKYCCTBa MOSBASIOTCSH XYAOXECTBEHHbIE MPOU3BEAEHMUs, MOJlyYEeHHbIE npu
NMOMOLLM BUOMEONLMNHCKNX N MHDOPMALMOHHBIX TEXHONOrMA. OAMH UX noka-
3aTesibHbIX MPOEKTOB B 9TOM 061acTn — npoekT «Extra Ear» aBcTpanninckoro
XyOoxHuka CTenapka — 3ak/io4aeTCsl BO BXWUBIIEHUN TPETLETO yXa, BblPaLLEH-
HOrO U3 CTBOJIOBbIX KNETOK XyOOXHMKA.

Amutpui Bynatos (KainHuHrpaa, Poccusi) — XyAOXHUK, nccaenoBaresib, TeopeTuk
unckycctBa. OpraHn3arop Cepuy BbICTaBOYHbIX U M3AATEbCKUX MPOEKTOB, MOCBSI-
LEHHbIX Pa3IMYHbIM acrnekTam B3auMOOTHOLLEHW MEXAY NCKYCCTBOM U BbICOKUMU
TexHosiorusimu (sci-art, po6oTexHuKa, reHHasi UHXeHepusl, HaHOTEeXHO10rnm). ABTop
6onee TpuauaTn cTateii No COBpeMeHHOMY UCKYyCCTBY, Ony6anKoBaHHbIX B Poccum
u 3a pybexom, a Takxe KHUr v aHToaorvi. [TponsseneHus Obinv nNpeacTaBaeHbl Ha
MHOIMMX MexXAyHapOoaHbIX BbICTaBKax N pecTmBasibHbIX IPOEKTax, B T.4.: Ars Electroni-
ca («Radiotopia», J/lnHu, 2002), 50 Venice Biennial («Brain Academy Apartment», Be-
Heuwms, 2003) u MH. ap. Jlaypeart npogpeccrnoHanbHou npemun «lpudHaHmne» (1998),
auvnaomaHT Masnorvi BykepoBckovi npemuun no auteparype (wopt-auct, 2000). YneH
penakumoHHOro coBeta XypHana rno coppemeHHomy nckycctey “DOC(K)S” (®paH-
ums). C 1998 roga — kyparop KannHuHrpaackoro ¢puavana flocynapcTBEHHOO LEH-
Tpa COBPEMEHHOIr0 NCKYyCCTBa.

The third modern — denuding the media.
The technobiological art work.
Lecture by Dmitry Bulatov (Russia)

The revolution in biology that gives birth by means of biomedical technol-
ogies such as genetical engineering, implantology, stem cells engineering
and cloning is the flexibility of the homo sapiens species itself. The evolut-
ionary potential inherent to this trend provides a gap between contempor-
ary human condition and some of man’s primary biological characteristics
as well as acquisition of non—human characteristics and results in chang-
es to the very anthropomorphic image of the civilization. In contemporary
art works produced by biomedical and information technologies appear as
models. An exemplary project of this kind is Extra Far by an Australian artist
Stelark — implanting a third ear grown from artist’s own stem cells.

Dmitry Bulatov (Kaliningrad, Russia) — artist, researcher, art theorist. Organized a
series of exhibitions and publishing projects on various aspects of art and high-tech
interrelations (sci-art, robotech, genetic engineering, nanotech). Published more
than 30 papers on contemporary art both in Russia and abroad as well as monograp-
hs and anthologies. Exhibitions: Ars Electronica («Radiotopia», Linz, 2002), 50 Veni-
ce Biennial («Brain Academy Apartment», 2003) and many others. Awards: Priznanie,
1998, Minor Booker Prize short list, 2000. Since 1998 — curator at the Kaliningrad
State centre for Contemporary art.
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Pong Dress: READY PLAYED?
UHTepakTuBHbii nepdpopmaHc Maprapet AmaHH

ManeHbkOe YepHOe nnaTbe C NOMOLLbIO CBETOAMOAOB NpPeEBpaLLaeTcs B
UrPOBOE NONE — KaXAbl XenawLwmii C NTOMOLLBIO AXONCTMKA MOXET MO0-
y4yacTBOBaTb B JIereHAAPHOW Urpe NuUHr-noHr... OTkpbiBaeTca abconioTt-
HO HOBbIN CMbIC/ MOHATUSA 3D Urpbl... OTOT NPOEKT OTChINaeT kK paboTta
Banu 3kcnopt «Tap and Touch Cinema». HecMoTps Ha TO, 4TO BUAbI UFP
BUOON3MEHSAIOTCA — CUMBOJINYECKOE OLLYLIEHWE [EeTCKOW naowanku
ocTaeTcd Hem3MeHHbIM. poekT «Pong dress» OCHOBbLIBAIOTCSH Ha Cre-
OYIOLWEM YTBEPXAEHUN — CBOEBPEMEHHas MeanaTnsauns TEKYLLNX Xe-
NaHuMin obLLecTBa Pa3pyLUINT CYLLECTBYIOLLNE CEKCyallbHble rpaHuLbl. U
NPUBUNErMpoBaHHbIe aKTUBHbIE UrPOKU U GecyUclieHHble MacCUBHbIE
Habnopgartenn — Bce OyayT BOBI€YEHBI B UTPY.

Maprapert simaHH - pogunace B BeHe, xuBeT v paboTaeT B Lilopuxe. SIBiseTcs oaHUM
n3 ocHoBaresneii n coy4peauntenesi Ludic Society. Ee npoekTbl nony4nan npusHaHne
U MHOIOYUC/IEHHbIE HArpaabl Ha MexXAyHapoAaHbIX pecTuBansx: cpean Hux Prix Ars
Electronica (/lnHu, 2003), Transmediale (bepauH, 2004), DEAF (PotTrepaam, 2007) n
MHoOrux apyrux. Takxe oHa 3aHUMaeTCs rpenoaaBaTes/bCKoM AesiTeIbHOCTbIO (po-
¢eccop university of arts and design B Lilopuxe), aBTOP MHOrOYUCAEHHbIX My6anKa-
LW, NOCBSLLEHHbIX Pa3INYHbIM acrekTamM TeMbl Urpbl B UCKYCCTBE.

Pong Dress: READY PLAYED?
Interactive performance by Margarete Jahrmann

The little black dress as erotic real playground for pong? When margue-
rite Charmante wears her new neck top and offers the game controllers,
attached at her lap height. We cannot resist being seduced to play! a
charming seduction for playing, since it is possible to play the stylish pl-
astic LED-grid, which covers chest and stomach area of the dress. Pong
is the name of the game: hit the dot back and forth with two sticks — this
time all new on a 3D playing field, that is moving, chatting and laughing.
Apparently, Valie Export’s «Tap and Touch Cinema» is sur-facing as the
obvious analogue pop-art-cultural-reference to Marguerite Charmantes
«Ludic Pong Dress». Whilst the games at display vary to some extend, the
symbiotic dedication and obsession for the playground’s finesse remain
the same. Both, the privileged active players and the countless inter pa-
ssive observers, will be sucked into the game.

Margarete Jahrmann - born in Vienna, Austria, lives and works in Zurich, Switzerland.
As artist Jahrmann is the conceiver of ludistics and Ludic Sociey founding member.
With her arts work she introduces new genres beyond game art, as conceptual set-
ups for optional publication formats, on printed circuit boards and the Ludic Society
magazines. Her actual main interest lies in Game Fashion and Real Play. She focuses
on the investigation on game systems as constraints and toy objects as deliberating
ostensible uselessness. As performer in RFID-tagging, city plays and neopataphysist
writings she plays with gamefigures and new bachelor machines. Jahrmann received
2003 a distinction in interactive arts at Prix Ars Electronica with the anti-war shooter
nybble-engine toolz and was awarded a distinction at the software art award of in
2004 together with Max Moswitzer. In 2007 she perfromed at the DEAF Festival Rotte-
rdam with a mobile RFID tagging play and at the Socieal Hacking Event Plymouth, UK.
She is professor for ludology and game conceptions at the game design department
of university of arts and design Zurich.
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Olga Shishko, Media Forum director (newart@aha.ru)

Elena Rumyantseva, Media Forum program director (rumy®@mail.ru)
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doHp «Apa»
Tpy6HukoBckuin nep., 13, ctp.1. Ten.: +7 (495) 290-51-46

ERA Foundation
Trubnikovskyi per., 13, b.1. Tel.: +7 (495) 290-51-46

KnHokoHUepTHbIN 3an «OKTAOPb»
Hosuiit Ap6ar, a. 24. Ten.: +7 (495) 545-05-05

October Cinema hall
Novy Arbat, 24. Tel.: +7 (495) 545-05-05

Kny6-pecTopaH «yma»

OdurumnanesHbiii knyé Meagna dopyma
MoxoBas yn., a. 11, ctp. 3B. Ten.: +7 (495) 692-11-19

Duma Club-restaurant

Oficial Media Forum club
Mokhovaya str., 11, bld 3B. Tel.: +7 (495) 692-11-19




NMUDITH: _GAME CONSOLE _
HAMOTA:_UrPOERANPUCTAEKA—

BMEAQUR sOPYM 23 MOCHOECHKOro MExXAYHAPOOHOro KUHOGECTUBAMA
25-28 UHOHA 2007roanA

OPrAHU3ATOPEI:UEHTP HYNBTYPRIUUCKYCCTER <<MEAQUAAPTAE:>, +<MEQURBELT=>
MECTA NPOEEAEHUA: KUHOKOHUEPTHBIU 3AMN 0K TAEPk:+, hOH +<3PA2+»

UHsOPMAUUOHHAA NOdAEPHHER: FAMELER.FU, RAMELER WSI0ON, GIF.FU,
ARTINFO.RU, #4PHAN <<2PA DUD>>

TEXRHUHECHAANOAOQEP#KER:TUCU

NOAAEPHKA:- NOCONBCTEO KOPONEECTEAHUAEPNAHAOOE,

KHULU EP (EEHMEPCHU0 KYNbLTYPHBIOLEHTR)

HMEDIAFORUMOF THE 283 MOSCOW FILMFESTIVUAL
JUMNE 25-28 2001

ORGANIZERS: MEDIAARTLAE CENTER FOR ART AND CULTURE, MEDIRFEST
LOCATION: <<OCTOEER=- CINEMAHALL, ERA FOUNDATION

INFORMATION SUPPORT: RAMELER.FU, RAMELER WISI0ON, GIF.RU, ARTINFO.FU, ERADUD

TECHMNICAL SUPPORT: NCCA
SUPPORT: ROYAL NETHERLANDS EMEARSSY, HUNGARIAN CULTURE CENTER

MEXAYHARG,
KWHO

21.06 - 30.06,2007




